General Guidelines: Before attempting the chord
exercise, the right-hand pattern should be memo-

Home Sweet Home

Preparatory Study Notes

RIGHT-HAND PATTERN ™ = Down Stroke

rized and mastered. Keep the tempo even—there V = Up Stroke
should be no pause whatsoever between any of the
notes. Start off slowly, don't rush. Make sure you mvVvmMEVvVMEMVMYV mvmMmVvMEVvVMYV
have all of the chord patterns memorized and can A A 0 0 A
switch between them comfortably and efficiently. * 9 0—10 Y o lH-p 0 0 i
Notice how a few of the finger positions can remain = 0 0 Hs 0
stationary when switching from chord to chord. All
that is required is to slide the fingers to the new
position.
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Home Sweet Home
Preparatory Study Notes (cont.)

RIGHT-HAND PATTERN ™ = Down Stroke
V = Up Stroke

Of Noted Interest: Dan Crary performs crosspick-

-y Yy MYy Y -y Yy Oy oy ing guitar in a powerful way. His arrangement of
0 0 “Home Sweet Home” in Deacon Dan Crary’s Flatpick-
a)

s ~ 0 8l 1= - 8l - . ing Guitar Technique book is simple and effective.
v Y 0 A 4 0 n D o Glean new ideas by listening and studying at every
. 5 Y ] b . opportunity to how a guitarist arranges and performs
crosspicking.
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MHid pleasures and palaces though we may noam,
Be ¢t euer so hamble, thene o wo place like home.

—Home, Sweet Home. From the opera
Clari, The Maid of Milan (1823).
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